strain ears, voice, arms, feet, their whole bodies, in an
attempt to run after the beat which is always on the point
of escaping them.

ROUSSEAU (from La Nouvelle Heldise)

BEETHOVEN CONDUCTS
2nd January^ 1814
Beethoven mounted the conductor's desk. The
orchestra, which was well aware of his infirmity, was filled
with an anxiety which was only too soon justified, for no
sooner had the music begun than its composer began to
present a bewildering spectacle. At. the piano passages he
lowered himself to a kneeling posture, at the forte he
sprang up, so that his figure shrank now to the size of a
dwarf and vanished under the desk, now towered above
it like a giant, his hands and arms gesticulating as if the
music had instantly galvanized them into immeasurable
energy. At first this did not upset the performance: the
vanishing and reappearance of his body synchronized
with the shrinking and swelling of the music. But sud-
denly the great man got ahead of his orchestra and
vanished at the fortes and rose up at the pianos. Disaster
was imminent. At the critical moment Capellmeister
Umlauf took up the baton and it was somehow conveyed
to the orchestra that thenceforward he would direct.
For a long time Beethoven was unconscious of the
change : when at last he discovered it> his lips curled to
a smile which, of all smiles I have been fated to see, I can
only describe as " heavenly."
FRANZ WILD (quoted in THAYER'S Beethoven)
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